
Rough Storyline 
 

Scene 1 | The End 

Focus starts by panning down the wall of ‘The Photographers’ home. In one continuous shot it shows 

a wall covered in framed photography, he has taken himself, suddenly the mood of the image is 

changed by music and the sight of blood sprayed up the wall. 

Following the trail of blood, the camera reveals the body of a woman, lying in a pool of her own 

blood.  

Overlain on to the screen is the forearm and hand of an unknown male (perhaps with blood on him), 

his stance is menacing but the audience is never shown any more than his hand. 

There begins a banging at the front door, no voices, the audience is led to believe the banging is 

police (perhaps through blue flashing lights that later turn out to be a police car passing by). 

Suddenly the person at the door begins to kick at it, 3 or 4 kicks later the door swings open. 

You can just about see the persons foot, no more than that, due to a heavy white glow coming from 

the light outside. 

The white glow quickly swarms the screen until there is nothing but white and all audio goes quiet. 

Scene 2 | New Camera 

The white screen fades out to see ‘The Photographer’s’ face, looking up from below. 

This next shot is coming from a camera in box, facing the photographer, recording as he opens it. 

This is a continuous shot coming from the photographer’s hands.  

He picks up the camera (still facing him) and inspects it by pointing it left and then right. 

With another camera you can see a rather bright looking home, to imply that the habitants are 

happy. The habitants are a man (the photographer) and a woman (his girlfriend). 

While the Photographer looks at his new camera (on the table in front of him is a box- showing the 

camera is new), his girlfriend is sat in a chair reading the newspaper. 

“Here’s something for you. Test your new camera out.” says his girlfriend, looking at the paper. 

The Photographer goes over to her whilst she tears an advert out and hands it to him.  

“Yeah, looks good. £100 prize too!” 

He examines the advert and sets it down on the side. The focus lies on the advert (that reads 

something like “Photography Competition!! Capture the Heart of Your Town and WIN £100!!”), in 

the background and out of focus, the Photographer sits next to the Girlfriend, perhaps with a coffee 

in his hand. 

 

 



Scene 3 | Leaving 

Still at home, the Photographer is putting his shoes on. He says to his girlfriend, “You’ll be in all day 

won’t you?” 

“Yeah” 

“Alright, I’ll leave my keys here then.” 

He stands up heads to the door, swiftly turning on his heels to take a quick shot of his girlfriend. 

They both laugh, “I won’t be too long! Bye!” 

He leaves; the camera stays inside, focusing on the door as it closes. 

Scene 4 | Taking Photos 

A new scene now, set in a field or on a hill (either way, away from people). The Photographer is 

scanning the horizon for a photo opportunity when he decides on one. There is a road off in the 

distance of where he is pointing, but no cars. 

He sets up his tripod and eventually takes his picture, as the Photographer stands back the audience 

is shown the back of the Photographer’s camera, the image that was taken shows a car on the 

horizon and a small man (hardly visible) but the car isn’t actually there! 

The audience’s view pans up and you see above the camera into the distance (where the camera 

took the image), the same car that was in the photo drives into the scene! 

The Photographer doesn’t notice. 

The same thing happens 2 or 3 more times, the Photographer takes a photo and the image tells the 

future. What you see on the image is what will happen. 

Finally he is by the beach and pointing his camera at a bin. He takes the shot, steps back and 

examines the photo, to his shock there is a seagull in the bin. He looks confused and tries to clean 

the lens. All of a sudden a seagull flies down into the bin. 

Stunned, he turns and walks away.  

Scene 5 | Broken Camera? 

Walking down the street, the audience are following The Photographer.  

Camera changes, focusing on the Photographer’s face, he looks confused as he cleans his camera 

once more. Still walking, he then scrolls through the photos he has taken. 

In every image there is a dark figure (often far away and sometimes really close). We see the panic 

on the Photographer’s face; he hits something as he walks. 

Long shot of the pavement, revealing the Photographer and a dark figure walking separate angles. 

“Oop, sorry” says the Photographer. He continues to walk for a few more steps. Then he looks to 

realise something and stops. He turns around quickly but the figure is gone. 

With a great deal of confusion and terror on his face, the Photographer turns back to his camera. 

He sees something horrifying and with no hesitation, he turns and runs in the direction of the dark 

figure. 

Scene 6 | The End 



The Photographer appears on his street, and runs up to his house. The camera starts as a long shot 

but as he approaches his front door it is a simple shot that faces his door. 

He is hammering at the door (same audio as the first scene), he kicks the door open. 

The audience is now inside. Overlain on to the screen is the forearm and hand of the unknown male 

(dark figure) his stance is menacing but the audience is never shown any more than his hand. 

The door swings open and the white glow (that previously swamped the screen) fades out, revealing 

the Photographer panicking and out of breathe, he sees the body on the floor, realises it is his 

girlfriend and collapses to his knees.  

A Camera shot of the whole room, the figure that was there before is no longer there. 

His hands are by his side, with the camera in one, (The audience is level with his hands). He lets the 

camera roll out from his hand. It falls to the floor. 

The Photographer makes his way, slowly, to his girlfriend. 

The audience see a shot- the focus is on the camera on the floor, and in the background is the 

Photographer leaning over his dead girlfriend. On the screen of the camera is an image, the same 

image taken earlier that day, of his girlfriend. Only this image has the figure, in full view, behind her 

with a knife or about to strangle her. 


